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BRITISH ART NETWORK 
Sharing expertise, research and ideas on British art 

 
 

The British Art Network (BAN) promotes curatorial research, 
practice and theory in the field of British art. Our Members include 
curators, academics, artist-researchers, conservators, producers 
and programmers at all stages of their professional lives. All are 
actively engaged in caring for, developing and presenting British 
art, whether in museums, galleries, heritage settings or art spaces, 
in published form or in educational settings, across the UK and 
beyond. 

 
In 2022 BAN marked its tenth anniversary. Over the year it has 
supported a programme of events and activities more extensive, 
diverse and dynamic than ever. With over 60 funded events in a 
range of formats include workshops, seminars, conference 
sessions, roundtables, screenings, discussions, artists 
commissions and facilitated meetings, variously online, in person 
and hybrid, the programme has covered everything from the 
curating of religious material culture from the early modern period 
through to writing practices in contemporary art institutions. There 
were sessions exploring the commissioning of public sculpture, the 
politics and practice of caption-writing and interview transcription, 
the curating of magic, the representation of disability, and much 
else. 
 
This second annual report sets out the background and 
development of BAN and its various activities, including the 
Research Groups, Seminars, Emerging Curators Group, Curatorial 
Forum and Annual Conference. 
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Visiting the Study Room at the YCBA during the  
YCBA/BAN Curatorial Forum, October 2022 
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Visiting the YCBA galleries during the  
YCBA/BAN Curatorial Forum, October 2022 
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Introduction 

The British Art Network (BAN) was established in 2012 by Tate, originally as 
a means of building scholarly capacity in the UK museum sector and 
celebrating a shared national collection. As it was conceived originally, the 
Network addressed then-current debates within the sector about the 
responsibilities of national collections in sharing knowledge and collections 
with regional partners and was accordingly squarely focussed on regional 
museums and galleries. Its priorities were around linking professionals working 
in these contexts to each other, and to academic art historians, with the aim of 
re-energising collections-based research.  

 
In 2018 the Paul Mellon Centre (PMC) became a partner host of BAN along 
with Tate, leading to a significant expansion of activity and a more ambitious 
programme of events aimed at better reflecting the range and variety of 
curatorial work in British art today. After the conclusion of a three-year grant 
from Arts Council England, the PMC became the primary supporter of the 
Network during 2021. The appointment at the end of 2020 of a full-time 
Convenor for the Network (based at the PMC), and the addition of an 
Administrator role early in 2021, working alongside the existing BAN Coordinator 
at Tate, created a team with enhanced capacity. The confirmation in Autumn 
2021 of the full grant of £270,000 public funding from Arts Council England to 
support BAN’s activities through to 2024 has provided a strong endorsement 
and helps underpin our commitment to exploring and rethinking the curatorial in 
a sustained way.  
 
In 2022 BAN marked its ten-year anniversary, providing the occasion to further 
reflect on our planning and purpose. The annual Conference comprised a 
series of events in London and Liverpool, running over four days in November, 
along with a remarkable commissioned film by Niyaz Saghari featuring 
interviews and archive footage reflecting on the overarching theme – 2012 as a 
year in British art curating and the curatorial scene in the decade since. Over 
this last year we have supported a range of Research Groups, each of which 
has organised events and activities around a specific theme or topic within 
British art curating. We have been able to continue support for several existing 
groups, as well as facilitating the foundation of new groups including The Art of 
Captioning and British Digital Art. The range of topics has expanded, while also 
focusing more intently on curatorial issues as such, rather than broader ‘art 
historical’ themes or genres. These developments are also apparent in the array 
of Seminars we have supported in 2022, which have taken the form of 
workshops, roundtables, discussions and screenings on specific issues but 
always with a focus on curatorial practice and theory.    
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Membership has continued to grow, with the Membership at the end of 2022 
standing at 1,600, over four times the number as recently ago as 2016. With 
much more activity happening in-person or hybrid in 2022 (alongside with 
continuing online activity) there has been greater opportunity for more informal 
networking and knowledge sharing, particularly with our Emerging Curators 
Group which was able to meet in person in York, Manchester, and Liverpool 
over the course of the year. We were also able to organise a Curatorial Forum 
with our partners at the Yale Center for British Art, our first residential 
programme bringing a group of curators together in New Haven for an intensive 
week of visits, viewings and discussion. 
 
BAN’s activities are now diverse and extensive enough in their subject focus, 
style, methodology and format to defy any easy characterisation. The field of 
‘British art’ encompassed by our Research Groups and other activities extends 
far beyond what was envisaged in our first years, when activity was centred on 
art-historical themes relating mainly to 19th and 20th century painting and 
sculpture. Curatorial questions about practice, ethics and methodology are now 
much more to the fore, rather more, perhaps, than art historical issues about 
genre, period and meaning. The relationship between art curating and art history 
as a discipline seems more uncertain than it may have appeared in the past. 
Events and outputs are now much less predictably based around collections and 
museum displays, although a re-engagement with the object has been apparent 
in various exhibition visits and some Research Group workshops. There is often 
a disconnect, or even antagonism, between the kinds of curatorial work 
represented around our events and activities and established institutions. An 
increasing proportion of BAN's Membership identifies as ‘independent’ or 
freelance rather than permanently aligned to an institution.  Meanwhile creative 
practice, a kind of curatorial pragmatism based around the mechanics of 
installing and interpreting art, collective working and collaboration are much 
more apparent.  
 
Reflecting on BAN’s ten-year history, the wider context of curatorial practice 
during the decade, and the ‘paracuratorial’ that surrounds and intersects with 
the work and engagements of the Members, has been salutary, clarifying how 
far we have travelled. As we look forward to 2023, with new, renewed and 
continuing Research Groups, a fresh round of Seminars, our incoming Emerging 
Curators Group and a commitment to connect and support our bursary-holders 
past and present, where we may be going next is far from self-evident. But that 
uncertainty is, we trust, a foundation for a Network which will continue to be ever 
more generative, generous and dynamic.  
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Participants’ notes from ECG 
workshop, March 2022 
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Research Groups 
 
Following feedback from Research Group leads, we are now offering Research 
Group funding on a one-year or two-year basis, providing the chance for groups 
to develop and grow over a more extended period of funding. The 10 Research 
Groups supported in 2022 have posted workshop and seminars on our events 
pages, alongside focussing, with our encouragement, on more informal network-
building activity. Six of these groups were supported on a two-year basis, and 
are expected to continue in 2023; two groups (Re-Action of Black 
Performance and Art and the Women’s Movement) will be running activity in 
2023.   
 
For a listing of Research Group events see Appendix A, and for more detail on 
individual research group activities and outputs, including links to published 
materials, see the groups’ individual pages on the BAN website, here. Different 
groups have focused variously on networking, workshops, training events and 
more informal reading groups, and have produced a variety of outputs 
alongside their in-person and online programming including artist commissions 
and essays. 
 
The variety and depth of activity may be represented by a few examples. The 
series of events organised by the new Disability in British Art group have led 
to an array of outputs, reflecting on art, activism, and curating and the under-
representation of disability in the field of British art, which are collected together 
here. The longstanding British Landscapes group held events including 
screenings of artists’ films, a tour of the Recreating Constable exhibition at 
Christchurch mansion, Ipswich, a talk by the British Romanian artist and curator 
Peter Harrap, and the commissioning of a map work by the artist Hayley Field 
which will be published online in 2023. Race, Empire, and the Pre-
Raphaelites, continuing from 2021, focused on objects, both historic items held 
in museum collections or displayed in exhibitions, and objects encountered in 
everyday life today, and included a presentation from artist-documenter and 
storyteller Alison Solomon (available to view here), deriving from a project 
looking at British Caribbean collectors of Royal Crown Derby porcelain, and a 
workshop on ‘Difficult Objects’ with members of the group invited to explore 
‘problem’ objects from the collections they care for. Black British Art ran a 
reading group for members and produced events reflecting on the curation and 
reception of the national pavilions, focusing on those helmed by Zineb Sedira 
and Sonia Boyce.  

       
 

 
 
 
 
 
 
 
 

https://britishartnetwork.org.uk/calendar/list/?eventDisplay=past
https://britishartnetwork.org.uk/activity/research-groups/
https://disabilityarts.online/projects/disability-in-british-art-research-group/
https://raceempireprb.wordpress.com/events/
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Research groups in 2022: 
 

The Art of Captioning 

Art and the Women’s Movement in the UK 1970-1988  

Black British Art 

British Digital Art 

British Landscapes 

Disabilty in British Art 

Northern Irish Art 

Queer British Art 

Race, Empire and the Pre-Raphaelites 

The Re-Action of Black Performance 

Working Class British Art 
 

         
 
 
 

        
         Screenshot of Longshore Drift by Jane Watt and SE Barnet, shown as part of a British Landscapes Research Group event,  
         14 February 2022. Film posted online by Colchester + Ipswich Museums, here. 

https://www.youtube.com/watch?v=Bdy3P6RB1e0
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Emerging Curators Group 
 
The 2022 Emerging Curators Group ran from January to October 2022. Reflecting 
the changing situation with regards to the pandemic, the programme  
included more in-person activity including sessions based in York, including a  
curator’s tour of the Beyond Bloomsbury: Life, Love and Legacy exhibition at York  
Art Gallery with its striking artist-designed installations and interventions, and a  
two-day trip to Manchester which included an in-depth tour of the new displays at 
Manchester Art Gallery, notably the Jade Monserrat installation Constellations:  
Care & Resistance and visits to HOME, Paradise Works and Castlefield. A list of 
scheduled events for the ECG programme appears in Appendix A. The ECG have  
been pursuing individual research, with ranging from drawing and spiritualism to the 
intersections of dance research, curatorial practice and community organising,  
utilizing BAN funds for archive and gallery visits in the UK and abroad,  
consultations, and training. The group have also been awarded funds to develop  
three collaborative projects, which will be completed in 2023 
 
 

ECG Members in 2022: 

Aden Solway, independent  

Alaya Ang, CCA Glasgow 

Basil Olton, independent 

Bob Gelsthorpe, independent 

Chris Duddy, Phispace LoFi Gallery 

Eliza Spindel, Kettle’s Yard, Cambridge  

Eloise Bennet, Yorkshire Sculpture Park  

Gabe Beckhurst Feijoo, independent  

Jacqui McIntosh, Drawing Room 

Jake Subryan Richards, University of Cambridge  

June Yuen Ting, independent 

Laura McSorley, independent  

Moritz Cheung, independent  

Roxana Gibescu, independent 

Yas Lime, Birmingham Women and Children’s NHS Foundation Trust 
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Members of the ECG at Manchester Art Gallery, June 2022 

“Being part of the ECG has 

changed my perception of 
the research and curatorial 
community” 

“The programme has definitely 

opened doors for me” 
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Members of the ECG at Manchester Art Gallery, 
June 2022 
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Seminars 
 
In 2022 the structure of our Seminar funding changed. Instead of supporting two 
series of seminars, we were pleased to offer a larger number of bursaries to support 
one-off events which might take a variety of forms. This move was intended to help 
foster a wider variety of engagements, and facilitate sessions that might be 
developmental, experimental or risky. Fourteen groups were supported this way,  
ranging in subject areas from early modern Catholic material culture to contemporary 
public commissioning.  
 
The full range of events is listed in Appendix A, and further information, including 
programme notes and captured content, will be available on the Seminars page on  
the BAN website.  
 
The seminars ranged widely in emphasis and style as well as subject matter. An  
event at the Clore Learning Centre at the Royal Academy of Arts, in September, 
brought together a range of curatorial colleagues from UK public collections and 
academics to focus on ‘People, collections and colonial histories’: an event at the 
Museum of London Docklands centred on the ‘Heritage of Slavery’ and contemporary 
artistic and curatorial responses to historical trauma in the specific context of the  
role of London in the transatlantic slave trade. A roundtable session at the University  
of Cambridge mapped the little-known history of radical art making and organizing  
in the city in the 1980s: the recording of the event is available here.  In Margate,  
the Art360 Foundation organised a seminar on ‘Art Memory and Place’, and in  
Dundee, Jemma Desai and Jack Ky Tan were speakers at a workshop exploring 
institutional writing practices. 
 
The programme of seminars also included an event addressing the lack of visibility 
for British South Asian Women Artists, organised by the Slade School of Fine Art,  
UCL, by Jasmir Creed, artist and PhD candidate and Prof Kristen Kreider, Head  
of the Doctoral Programme, which generated dialogue and networking between  
artists, writers and curators leading to a new South Asian British Art Network, and a 
successful application to BAN for funding for a Research Group, South Asian  
British and East Asian British Artists which will run in 2023. Similarly, the seminar 
organisers for the Roman Catholic Material Culture and the ‘Art Memory and Place’  
have successfully developed Research Group plans which will be supported by BAN  
in this coming year.  

 

https://britishartnetwork.org.uk/activity/seminar-series/
https://britishartnetwork.org.uk/event/radical-art-in-cambridge-october-2022/


15 

 

 

 
from

Flyers for BAN-supported Seminars in 2022: 
clockwise from left, Radical Art in Cambridge, 
Curating Magic, Heritage of Slavery 
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Conference 
 
To help mark its 10-year anniversary, BAN’s annual conference for 2022  
explored a decade in British art curating, offering multiple perspectives on  
curatorial practices and knowledge production, reflecting on the material and  
social forces at work since 2012, and exploring the innovations and missed  
opportunities we’ve seen over these years. Referring to the archive of cultural  
activity in 2012 itself as a point of reference and engaging with an expanded view  
of the curatorial field in the decade since, the programme offered timely reflections, 
questions and challenges for British art curating now. 
 
The conference comprised a programme of three guest-convened sessions, a 
roundtable discussion and screening, and additional tours and visits. For the full  
listing see Appendix A. The guest convenors were Sonia Boué, who chaired  
an online session focusing on neurodiversity and changing attitudes to difference in  
the field of art and curating, Bryan Biggs whose live-streamed live event at the  
Bluecoat, Liverpool, explored regional and global perspectives in curating over the  
last decade, and Victoria Walsh, whose live-streamed and in-person session at  
the RCA Battersea addressed changing forms of curatorial knowledge. The  
roundtable at Tate Britain, also streamed, was chaired by BAN Convenor Martin  
Myrone and featured Tate directors Alex Farquharson and Helen Legg, Mark Sealy, 
Director of Autograph ABP and Sophia Hao, Director of the Cooper Gallery,  
University of Dundee. They shared their own memories of 2012 and their thoughts  
about the major changes and developments in field since, and reflected on the 
relationship between art history and curating, the role of institutions, the curatorial  
and the paracuratorial. 
 
As part of the conference programme, BAN was pleased to commission the Bristol-
based filmmaker Niyaz Saghari to create a special film reflecting on the conference 
themes. BAN-Unravelled features a tapestry of archive footage, and in-depth  
interviews with Tony Heaton, Mark Sealy, Alice Correia, Victoria Walsh, Bryan  
Biggs, and Sonia Boué. Candid, engaging and thoughtful, their recollections and 
reflections provide a richly textured sense of curatorial practice over the last years,  
from the perspectives of artists, curators, academics and activists with a wealth of 
experience. The film is freely available online, in a shorter and an extended version, 
both with the option of captions and BSL. The extended version premiered at Tate 
Britain during the conference session on the 24 November, followed by a Q&A with 
the filmmaker.  
 
Recorded content from the conference sessions will be released on the BAN  
website in 2023, alongside new essays from the BAN Convenor and session  
convenors, and an online resource documenting the year 2012 in curating, in the  
form of a searchable calendar of news, events, exhibitions and publications.  

 

 

https://www.youtube.com/channel/UCgl_QjMvUl3Z1HobKQuAeig
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Stills from BAN -Unravelled, a film 
by Niyaz Saghari commissioned as 
part of the BAN Annual Conference 
Programme, including archive 
storage at Touchstones Rochdale 
(top), Tony Heaton OBE discussing 
his commission ‘Monument to the 
Unintended Performer’ (2012), and 
(below) Sonia Boué reflecting on 
the emergence of the neurodiversity 
paradigm  



18 

 

 

  

Day 3 of the conference, at Bluecoat, Liverpool, with on stage (from left), convenor Bryan Biggs, and 
speakers Mohini Chandra (Falmouth University) and Skinder Hundal (British Council) 

Day 4 of the conference, roundtable session at Tate Britain, London, with (left to right), Mark Hallett (Paul 
Mellon Centre for Studies in British Art), Sophia Hao (University of Dundee), Mark Sealy (Autograph ABP), Alex 
Farquharson (Tate Britain) and Helen Legg (Tate Liverpool) 
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Curatorial Forum 
 
In 2022 BAN offered its first residential programme, in the form of a Curatorial  
Forum planned in partnership with the Yale Center for British Art, New Haven.  
 
After a competitive selection process, eleven curators working in the UK, Australia, 
Europe and the US were brought together in New Haven for an intensive week of  
gallery visits, workshops and discussion. All are working with British art, either in 
collections or arts organisations, independently or as researchers. Led by BAN  
Convenor Martin Myrone and Jemma Field, Associate Director of Research at the  
Yale Center for British Art, the group spent time exploring the Center’s programme  
and facilities, including the conservation department, and were able to meet a range  
of colleagues from the Center socially and for discussion. In New Haven, the group  
were given curators’ tours of the Yale University Art Gallery and visited NXTHVN, an 
innovative not-for-profit arts centre founded by artist Titus Kaphar. The group visited 
Boston, Providence and New York, meeting curators working with historic, modern  
and contemporary art, and were able to observe a diversity of working practices,  
engagements and outlooks. A curator’s tour of RISD, Providence, with its experimental 
and reflexive curatorial approaches, was especially engaging, but all these days were 
packed full of new sights, experiences and conversations. The chance to compare 
perspectives, within the group and with these various curators and museum colleagues, 
proved to be particularly enriching. 
 
 

YCBA/BAN Curatorial Forum members: 

Alice O'Rourke, Grand Union, Digbeth, Birmingham 

Chiedza Mhondoro, Tate Britain 

Cynthia Sitei, Ffotogallery Wales 

Grace Ali, Florida State University  

Hannah Wallis, artist and researcher/Grand Union, Birmingham 

Jane Simpkiss, Leamington Spa Art Gallery & Museum 

Jessica Wan, curator and writer 

Laura Castagnini, ACMI Melbourne 

Lexington Davis, University of St Andrews 

Tamsin Silvey, Historic England 

Tania Moore, Sainsbury Centre, University of East Anglia 
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The Curatorial Forum at the YCBA (above) and the 
British Galleries at the Metropolitan Museum of Art, New 

York (below) 
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“a wonderful opportunity that has made 
me think differently about my own 

practice” 

Victoria Hepburn, PhD Candidate, presenting to the Curatorial Forum at the YCBA 
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“a fantastic experience that was 

so enriching and educational.” 

The Curatorial Forum in conversation with Courtney J. 
Martin, Director of the YCBA, over brunch (above), and 
the group viewing artworks in the YCBA galleries 
(below) 
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    Website & Communications  
   

Launched only in 2021, the BAN website has become an important and always growing 
resource for anyone interested in British art curating in all its variety.  During 2022  
updates were added to the pages of all the active Research Groups, documenting their 
aims and activities over the previous year, and the Events pages have been developed 
with a calendar of events organised by the Research Groups, Seminars and as part  
of the annual Conference. In 2022 our website averaged 9925 total page views per  
month, 8516 of which were unique page views.  Recordings and accompanying  
materials from events are being posted on an ongoing basis. Filmed content is  
posted on the website and available through the Network’s YouTube.   
 
The Member directory has grown significantly, with approaching 400 Members providing 
personal statements, contact details and links to further resources. A special issue  
of the Newsletter was produced by the Emerging Curators Group and published in  
several parts using different and accessible formats in the winter of 2021-22 (here),  
and offered reflections on curatorial precarity, barriers to change, and the key question 
‘Who gets to be a curator?’; two further issues of the newsletter, British Art News were 
issued in the standard format in April, with a special issue focusing on British art in a 
global context, and in August 2022.These, together with older issues, are archived  
on the website, here and on Issuu, hosted by the Paul Mellon Centre here. 
 

           
                            Some issues of British Art News on Issuu 

 

 

 

https://www.youtube.com/@britishartnetwork3682/videos
https://britishartnetwork.org.uk/newsletter-2/ecg-newsletter/
https://britishartnetwork.org.uk/newsletter/
https://issuu.com/paulmelloncentre/stacks/a0081a9325754cd78ec46a783da2ba3d
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Appendices 

 

A. Listing of BAN events January-December 2022 
 

Selected Research Group Activities 

21 January Northern Irish Art– Symposium. “Northern Ireland’s Feminist and Queer 
Art Histories” 
  

8 April Queer British Art – Symposium. “STORMY WEATHER – A day of debate, 
defiance & celebration” 

 
28 April Disability in British Art, Introduction and Mike Layward presentation, 

“Disabled Blood” (online) 
 

09 May – 16 June Black British Art – Group Sessions: “Spring Reading Group”  
 
12 May Race, Empire and the Pre-Raphaelites – Seminar, “Empire  

 and the Everyday Object” 
 
12 May – 9 July Northern Irish Art – exhibition ‘A Bigger Picture– outstanding feminist 

and queer photographic artists from the Belfast School of Art’, Golden 
Tread Gallery, Belfast 

25 May The Art of Captioning – Panel discussion, “Making Access Work” 
   
6 June British Landscapes – Curator-led tour of ‘Recreating Constable’ 

at Christchurch Mansion, Ipswich and visit to Suffolk Archives 
 

15 June Northern Irish Art – Panel discussion. “A Bigger Picture,  
 Photography Redefining Northern Ireland” 
 
16 June Disability in British Art – Seminar, “Exploring difference from  
  an artist’s perspective” 
 
22 June Race, Empire and the Pre-Raphaelites – Seminar. “Difficult 
  Objects” 

29 June The Art of Captioning – Workshop. “Introduction to Caption-writing and  
Caption Consultation” 

18 July British Landscapes – Constable vs Grigorescu: A Walk Off, talk by Peter Harrap, 
Romanian Cultural Institute London 

         25 July Working Class British Art –’ VOICE: The Working-Class Voice in Contemporary 
Culture’, event alongside a collaborative exhibition between The National Poetry 
Library and Arts Council Collection 

 
 
 



25 

 

 

 
 
 
 
 
 
 
6 September Art and the Women’s Movement in the UK 1970 – 1988.  

Panel discussion. “Mary Kelly’s Multi-Story House” 
 
26 October Disability in British Art – Discussion, “What does disability 
  bring to British art?”, in-person at Nottingham Contemporary and online 
 
5 November The Art of Captioning – Symposium. “Temporalities of  

 Access” 
 
30 November Black British Art, ‘BBA x Venice’ online panel discussion 
 
5 December Black British Art – ‘BBA x Venice’ online workshop 

 
 
 
 

British Art Network Conference Programme 
 
2012/2022: A Decade of British Art Curating 

 
15 November ‘Beyond Othering: Curatorial Practice and the Neurodiversity Paradigm’ online 

session convened by Sonia Boué 
 

17 November ‘Curating in the Contemporary: The Art School, Museum and the Academy’ 
session convened by Victoria Walsh, online and in-person at the RCA 
Battersea 

 
22 November ‘Perspectives on a Decentred Decade – Local and Global’ session 

convened by Bryan Biggs, online and in person at The Bluecoat, Liverpool 
 
22 November Tour of Turner Prize at Tate Liverpool, with drinks reception  
 
24 November ‘Tour and discussion of British paintings at the V&A’ in-person tour with 

Jenny Gaschke 
 
24 November ‘Tour of Hackney Windrush sculpture commissions with Create London’ 

led by Marie Bak Mortenson and Leanne Peterson 
 
24 November ‘Vlad Basilici’s Last Archive: every work I will make will be dated 2012’, in 

person at the Paul Mellon Centre, convened by Roxana Gibescu 
 
24 November ‘Reflections on a Decade in British Art Curating’ roundtable chaired by 

Martin Myrone, online and in-person at Tate Britain, London 
 
The conference film, BAN -Unravelled, produced by Niyaz Saghari, is available in shorter and 
extended versions, and with captions and BSL, online here. 

 

https://www.youtube.com/@britishartnetwork3682
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Emerging Curators Group Events 

28 January Introductory online workshop 

17 March In-person trip: York  

25 April Online workshop: ‘Research & Knowledge Sharing’ 

9-10 June In-person trip, ‘Navigating the Curatorial’, workshops and gallery visits, 
Greater Manchester  

28 July Online Workshop: ‘Research, Knowledge & Working Collaboratively’ 

29 September Online workshop: ‘Applying for Funding’ 

11 October Final online workshop 

22 November ECG Networking event, Turner Prize, Tate Liverpool 

ECG members at York Art Gallery, March 2022 
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 Members of the ECG at York Art Gallery, 

March 2022 
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Seminars

9 September ‘The Artist Interview in Britain’ – in-person workshop at the Paul Mellon 
Centre, convened by Lucia Farinati and Jennifer Thatcher 

9 September ‘Enlightened Women: British Women Artists in the 18th Century’ – hybrid 
curatorial workshop, online and in-person at the Royal Academy of Arts, 
convened by Lara Nicholls, The Australian National University 

14 September ‘Art, memory and place’  – Organised by Ellie Porter, Art360 Foundation at 
Turner Contemporary 

23 September ‘People, Collections, and Colonial Histories: a workshop on research and 
engagement in 18th and 19th century British art’  – Organised by Anette 
Wickham at the Royal Academy of Arts 

3 October ‘Curating Roman Catholic Material Culture 1536-1829’ –  seminar 
organised by Rachel King, Amina Wright and Tessa Murdoch at the British 
Museum, London 

17 October ‘Inter Scape: South Asian British Women Artists’, seminar at Slade School 
of Fine Art, UCL, chaired by Jasmir Creed 

19 October ‘The Politics and Ethics of Interview Transcription –  in-person workshop 
at the Paul Mellon Centre, led by Jennifer Thatcher, Lucia Farinati, and 
Jean Wainwright 

20 October ‘Black Art and the Burden of Representation’ – in-person tour in Hackney 
and workshop at the Paul Mellon Centre, organised by Marie Bak 
Mortensen and Leanne Petersen, Create London 

20 October ‘Curating, Protest & Colonialism: Film Screening & Discussion’ – including 
screening of Helen Cammock’s film The Long Note (2018), Organised by 
Nina Wakeford and Clare Carolin, Goldsmiths CCA (University of London) 

26 October ‘Radical Art in Cambridge’ – seminar chaired by Dr Amy Tobin at 
University of Cambridge 

29 October ‘Curating Magic’ - programme of online talks and panel discussion 
investigating the curation of magical art organised by Tor Scott, Helen 
Bremm and Emma Sharples 

28 October ‘Feed Forward: Heritage of Slavery’ – workshop at the Museum of London 
Docklands, convened by Carolina Lio, director of Looking Forward 

29 October ‘The Work Before The Work’: Redrafting Institutional Writing Practices – 
seminar organised at the by Maria Fusco, University of Dundee and Adam 
Benmakhlouf 
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2 November ‘Social Justice Curating’, closed workshop and public panel discussion at 
the London School of Communications, convened by Hannah Geddes 
(Tate/UAL) 

4 November ‘What is Next? How do we turn intentions into actions through social 
justice practice & curation’ – Panel discussion and Q+A at London College 
of Communication 

Still from Helen Cammock, 'The Long Note', 2018 , screened at the BAN-supported event ‘Curating, 
   Protest &  Colonialism: Film Screening & Discussion’, Goldsmiths CCA, 20 October 2022 



B. BAN Membership numbers

The BAN Membership currently stands at 1613, a 30% increase on the figure of 1146 
at the start of 2021. Many of our Members are affiliated with arts institutions and we 
are pleased to represent 524 organisations and institutions in the UK and beyond 
within our growing Membership. However, the proportion of independent or freelance 
curators has continued to grow, now constituting 28% of the Membership.  



Members of the ECG at Manchester Art Gallery, 
June 2022 



About BAN 

BAN is a Subject Specialist Network and is supported financially by the Paul Mellon Centre 
for Studies in British Art and Tate, with additional public funding provided by the National 
Lottery through Arts Council England. BAN’s programme is overseen and developed by a 
team based at Tate and the Paul Mellon Centre, with the support of a Management Team of 
senior colleagues from both organisations and guidance provided by a Steering Group 
whose membership reflects a range of relevant experience and backgrounds. 

For more on BAN’s governance, history and membership see the BAN website 
(https://britishartnetwork.org.uk/)  

The BAN Team  
Jessica Juckes, BAN Coordinator, Tate (on parental leave from February 2022) 
Lizzy Harris, BAN Coordinator, Tate (parental leave cover in 2022) 
Martin Myrone, BAN Convenor, Paul Mellon Centre 
Danielle Goulé, BAN Administrator, Paul Mellon Centre (to August 2022) 
Phoebe Okoya, BAN Administrator, Paul Mellon Centre (from November 2022) 
Bryony Botwright-Rance, Networks Manager, Paul Mellon Centre (from October 2022) 

Management Team 
Alex Farquharson, Director, Tate Britain  

Mark Hallett, Director, Paul Mellon Centre  
Helen Legg, Director, Tate Liverpool 
Heather Sturdy, Head of National Partnerships, Tate (on parental leave from May 2022) 
Rosalind Stockill, Head of National Partnerships, Tate (parental leave cover in 2022) 

Steering Group 

Co-Chairs: Mark Hallett (Paul Mellon Centre for Studies in British Art), Alex Farquharson (Tate Britain) 

Lauren Craig, artist/curator and researcher, ECG Continuity Representative for 2022 

Basil Olton, artist, curator and researcher, ECG representative for 2022 

Pauline de Souza, Diversity Art Forum, Senior Lecturer, University of East London 

Cora Gilroy-Ware, Associate Professor in History of Art at the University of Oxford and  

a Tutorial Fellow at St. Peter’s College 
Miles Greenwood, Curator of Legacies of Slavery and Empire, Glasgow Museums 

Sophia Yadong Hao, Director & Principal Curator of Cooper Gallery, DJCAD,  

University of Dundee (to November 2022) 

Tony Heaton OBE, practicing sculptor, Chair of Shape Arts and consultant/advisor 

Fiona Kearney, Director of the Glucksman, University College Cork (to November 2022) 

Reyahn King, Chief Executive of York Museums Trust/Director of Heritage Properties for  

National Trust for Scotland from Summer 2022 

Dorothy Price, Professor of History of Art at the University of Bristol/Professor of Modern and  

Contemporary Art and Visual Culture, Courtauld Institute, London (to November 2022) 

Emily Pringle, Head of Research, Tate (to November 2022) 

Richard Sandell, Professor of Museum Studies and Co-Director of the Research Centre for Museums and 
Galleries, University of Leicester 

Sarah Turner, Deputy Director, Paul Mellon Centre for Studies in British Art 

https://www.subjectspecialistnetworks.org.uk/
https://britishartnetwork.org.uk/
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